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Theconceptofmotherhoodanditsimportancetothefamilyunitisnotatopicforeign
toJapaneseliterature,orindeedtotheliteratureofanycountry.However,itgainsa
peculiarquality when discussedin theJapanesecontext,asitisintertwinedwith the
problematicgenderissuesoccurringbothinsocietyandamongsttheauthors,readers,and
criticsthemselves.AsexperiencedinbothEuropeandAmerica,thebreakdownofthefeudal
system inevitablyleadtochangesinthehomeandfamily,alteringthebalanceofpower
from entirelyinthehandsofthepatriarchtoamoreequitablebalanceamongstfamily
members(andespecialybetweenhusbandandwife).However,infamiliesthatclungtightly
totheirtraditions,thesedutiesremained(andhaveremained)asignificantfactorinshaping
thewaywomensawtheirrolesinsociety.KonoTaeko(19262015)isoneofmanyexemplary
femaleauthorswho haveexpressed theanxiety arising from such a juxtaposition of
modernizationandoldworldfamilialstructures.Thus,herstoriesfeaturerepresentationsof
thewomenofhergenerationwhosoughtdefinetheirwomanhoodasmultifaceted,with
optionsbeyondtheusualdaughter,wife,ormother.
Konowasbornin1926inOsakaandgrew upinanenvironmentthatemphasized
traditionalobligationsinamerchantfamilyinOsaka;herhomelifeexperiencewasseverely
influencedbythepatriarchalfamilystructure.Whenherfamilymovedtothesuburbsin
1936,shewasfinalyabletotakepartinmoreintelectualsituationsandevencontinueher
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Abstract
Althoughmodernsocietyisoftenseenasfluid,transitioningtoaperiodofgreatergender
equality,traditionalfamilyroles(asdefinedbyapatriarchalsocialstructure)havecontinued
toinfluencerelationshipsbetweenhusbandandwife,parentsandchildreninthemodern
periodinJapan.KonoTaeko(19262015)isoneofmanyexemplaryfemaleauthorswhohave
expressedtheanxiety arising from such ajuxtaposition ofmodernization andoldworld
familialstructures.Herstory・Aritakaru・(・Ants・Swarm・)detailsthecomplicatedrelationship
ofahusbandandwife.Theirmarriagerepresentsapowerstruggle:itisdominant-submissive
inphysical,sexual,andpsychologicalsenses.However,thewife,Fumiko,fantasizesthatthis
structurewilbedisruptedbyanychildrentheyhave,andshewilapprehendtheroleof
dominanttothechild.Thus,・AriTakaru・presentsasubversionofgenderoppressionatthe
sametimeasitsubvertstheroleofthemother.Assuch,itprovidesimportantinsightsinto
thepsycheofpeopleinhabitinganever-changingsocietyandintothechalengesthatwomen
facewithregardtotheiridentities.
educationatOsakaWomen・sColege.However,theincreasinglytenseatmosphereapproaching
WWIIstifledandwipedoutthatsolace;hercolegewasclosedduringthewarandsheand
herclassmatesweresentofftoafactorytomakemilitaryuniforms(Fairbanks179).In
1945,againstherparents・wishes,shedecidedthatshewantedtobeanauthorandjoinedthe
literaryjournalDojinsha［sic］1underthesponsorshipofNiwaFumio(Ariga375f).Shewas
inspiredtowriteaboutthelivesoffemalecharacterswhostruggledwiththeirsexuality,
creativity,andfemininity.Afterhercolegegraduationin1947,sheworkedtoestablishher
reputationintheliterarycommunity,butonlyrealygainedfameafterhershortstory
・Kani・(・Crabs・)wontheAkutagawaPrizein1963.Shewentontowinmanyliterary
accoladesincludingtheYomiuri,theTanizaki,andtheNomaprizes.Shealsosatonthe
committeefortheAkutagawaPrizeherself.Duringacareerthatspannedaboutsixdecades,
shewrotenumerousshortstories,essays,andnovels;shecontinuedwritingandpublishing
althewayupuntilthetimeofherdeathin2015.
Kono・sworkshavevery powerfulexpressionsofwomanhood grounded in realistic
charactersandsettings.However,hercharacters・desiretoescapeheteronormativitycauses
them tohavedaydreams,nightmares,andfantasies.Thus,herstorieshavebeendescribed
as・fantasticandakintosurrealism;・sheoftenexplorespsychologicalissuesandanxieties
usingtheimaginationsofhercharacters(Fairbanks175).Further,theoppressionofthe
malehegemonyanditseffectsonthefemininepsycheprovideabackdropformanyofher
stories.Powerstrugglesbetweenmarriedcouplesinherfictionaredominant;novelssuchas
Mira-toriRyokitan(TheStrangeTaleofaMummy-Hunter),whichconcernsmurdersthat
leaduptotheprotagonist・smurderofherhusband.Intheshortstory,・SaigonoToki・
(・TheLastTime・),theprotagonistimaginesshehasonlyonedaytolive,andsubsequently
realizesthatsheandherhusbandwereneverrealyacouple,justamanandwomanliving
together,goingthroughthemotionsofdailylife.Likethesestories,・Aritakaru・(1964)
discussesdifficultissuesconcerningthepsychologicalstrugglesinamarriedrelationship
andtheprotagonist・sdesiretoavoidperpetuating thepatriarchalstructureby having
children.2
In・Aritakaru,・theprotagonist,Fumiko,andherhusbandMatsudabothwork,although
thesocialnorm forthetimewasforthewifetoquitherjob.Atthetimeoftheirmarriage,
they hadagreedupon remaining childless;Fumikoisdisgustedby theideaofhaving
children.Insteadofprocreation,theyprefertoengageinsadomasochisticsex.However,their
contraceptivemethodsareprimitive:theycountonlyontheregulartimingofFumiko・s
periodstopreventpregnancy and simply refrain from sex during thetimesthatshe
calculatessheisovulating.Yet,justbeforetheyaresupposedtogoabroadonMatsuda・s
FulbrightScholarshiptotheUnitedStates,thecoupleengagesinsexduringatimeofthe
monthwhenFumikocouldbecomepregnant.WhenFumikorealizesherperiodislate,Matsuda
changeshisopinionsuddenlyabouthavingchildrenandsaystheyshouldmakeafamily
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together,whetherornottheyareleavingthecountry.Fumikoconsidersit,anddecidesshe
stilhateschildrenshewouldliketogetridofthefetus,evenifherhusbandwantsto
keepit.Itisstrange,then,thatwhenherperiodcomesandsherealizessheisnotrealy
pregnant,shemournsassincerelyifshewereabarrenwomanwhohadwantedthechildin
thefirstplace.3
Fumiko・s missed period causes them to reconsider some aspects of both their
sadomasochisticlifestyleandtheirdecisionnottobuildafamily.Thecoupledecidestotry
togetpregnantbutononecondition:Fumikomustbethe・master・ofthechild.Shethen
fantasizesthatshehasadaughtertoorderaboutandeventotorture,inasimilarwayto
thetortureanddominationthatFumikoherselfenduresfrom herhusband.Inthestory,
herfantasyendsabruptly,butherviolentrealitycontinuesasFumikotelsMatsudashe
wantstobebeatenduringchildbirthandwilbearthebabyevenifshediesinlabor.The
storyendswithFumikogazinguponapieceofmeatthatisbeingdevouredbyants.She
watches,thinkingthattheyareonebigblackwrithingmassmockingandencouragingher.
Firstofal,thereisadeep-seatedsocialpressuretocreateanuclearfamily unit
influencingthecharactersinthestory.Inordertosubvertthatpressure,theyuseviolent
sextocreatethepowerstructureintheirmarriagewiththehusbanddominatingthewife,
anditseemsthattheysuccessfulyresistmakingtheirfamilyintoanuclearunituntilthe
husbandchangeshismindaboutit.Second,standingagainstthatpressure,thereisabi-
polarperspectiveofthephysicalpowerofawoman:ononehand,Fumikoalowsherselfto
bedominatedbyherhusband,andontheotherhand,shefeelsshemaycontrolherchildren.
Yeteven violentsexualactscannotsubvertthegenderrolesofwifeandmotherinto
autonomyforher.Whattheyrepresentisherdesiretodissociatetheimbalanceinher
relationshipwithherhusband.Shefeelsoverwhelmedbytherolesofwifeandmothershe
feelsshewilbeforcedtoundertake,whatsherealywantsistodefineherownidentity,
values,andbalanceherlife.4 Unabletoachievethat,sheescapesintoelementsofthe
fantastictranslatehereintoanexpressionoftheprotagonist・sanxiety.
Fumiko・seffortstogobeyondnormativegenderrolesinordertoconstructaunique
identity,equaltothatofherhusband,stopwithherwork-life.Inthehome,sheremains
saddledwithherroleaswife,subordinatetoherhusband.Thus,regardlessofanyfantastic
imaginedepisodeinwhichshereclaimspowerbytransferringthesubmissivepositiontoher
child,thepatriarchalhegemonystilovershadowsanypersonalidentityshemaytryto
construct.Herpassiveresistancetothissituationleadstoherdesiretohaveherhusband
・force・hertobearchildren;shecanthenescaperesponsibilityforadheringtosocietal
expectationsthatshebecomeamotherasherhusband・forced・hertodoit.Unlikethe
normative,acceptedview thatdaughtersshouldgrow uptomarryandbecomemothers,
Fumikoventsherfrustrationagainstthatcycle.Sheexpressesthesefeelingsintheoutlet
ofphysicalabusethroughoutthestoryandbeggingforgivenessfrom herhusbandduring
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thesexualact,aswelasinherhatredofchildren.
Inthisfirstinstance,literarycriticism ofthetextcanprovideanadditionalviewofthe
forcesinsocietythatmakeastorylikethisnecessary.Onemayusetheexampleofthefact
thatcommentaryandcriticism onwomenwritersarestilalmostentirelywrittenbymale
critics(Ariga,353).EvenauthorswhoareknownamongstEnglish-speakingscholarsas
authorsthatdealwithfeminineanxiety,familialissues,andsocio-culturalproblemsaswel
asthemarginalityofauthorship,evenintheir・completeworks・theyaredeniedprinted
assessmentsbyotherwomen;interpretationsarelefttothemen.Specificaly,thecomments
regardingKono・s・Aritakaru・presentthereaderwithproblematicaspectsofpowerand
gender.Therearetwostarklycontrastingreviewsenclosedinhercompleteworks,oneby
HayashiFusaoandonebyTakahashiKazumi.Hayashi・sstatesthat・thestoryisafine
pieceofworkduetoitsabilitytoprovethatforthismarriedcouple,theabnormalis
normal.Inotherwords,itdoesnottrytoexploittheabnormal・(299).Heseemstohave
graspedonlythesuperficialelementsofthestory,thatthecouple・sbehaviorsubvertsthe
・normal・andnotattemptedtounderstandthereasonsbehindthatbehavior.However,
Takahashi・scriticism isbiting:
...thisauthormaytrytomakeusbelievethatsheisgoodatrepresentseemingly
shockingthingswithinhumanheartsthroughcasualscenesandeventsoverflowingwith
mundaneness,butwhenshetriestobringtogethera・peculiarsensation・offatiguing
blanknesswitharapidconfigurationofextraordinaryincidents,absolutelynothingnew
isengendered(299).
Thereisobviouslyagreatdealofemphasishereontheso-caled・abnormality・or・normality・
ofthesituationinthestory;eventhemalecriticsseem tohavepickeduponthefactthat
Kono・s・Aritakaru・istryingtosubvertexistinggenderroleswithinthenuclearfamily
unit;yetthewordingwithwhichthecriticism wasdeliveredmighthavebeenverydifferent
iffemalecriticshadbeenalowedtovoicetheiropinions.Becauseofthissituation,scholars
(whowriteandpublishinEnglish)feelthatJapanesewomenauthorsmustdefendtheright
toimagineafemalecharacterintheirownway.5Thismaybeespecialytrueinthecaseof
KonoTaeko,whosewritingassertsthatwoman・sgenderedroleinsocietyisbeingcontroled
bymen・sdesires,evenifthewomenarenotprocreating.
Fumiko・spositionseemstopandertothesedesires,andsufferfrom theoverarching
influenceofmen・sinterpretation ofwomen・sbehaviors.Becauseshedesiresto please
Matsuda,shebecomesthesubordinate,whilehedominatesherbothinbedandfurther,in
decisionsintheirmarriage.Forexample,Fumikosaysthatshecanonlyimaginebearinga
childifMatsudaforcesherintogivingbirth.Moreover,shecoerceshim intoagreeingto
thisbysayingthatshenotonlywishesthatMatsudabewithher,butalsostatesthatshe
wouldliketobebeatenduringthedelivery.・Itwouldbesowonderfultobearachildwhile
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beingtiedandhit.Ifthechildbirthislikethat,Iwanttoexperienceitsoonpleasebe
quick・(Kono,48).Evenwiththesadomasochisticbehaviorinvolved,transformingthesituation
ofthebirthintosomethingoutsidethenorm,theactualbirthofthechildwouldbenotan
・escape・from herroleofwife,butratheranentrenchmentintoit.
Furthermore,becauseMatsuda・sexpressionofloveforherisoneofdominanceand
pain,thereseemstobeadeeplyrootedunhappiness,orperhapsrejectionoftheselfin
Fumikoitseemsasthoughsheseeksitonlytoachievejouissance,whichwouldalso
explainherpliantattitude.Jouissance,inthecontextofLacanianpsychoanalysis,means
literaly・enjoyment・butprovidesasexualcontextmostoftenappliedtotherelationship
betweenthedominantandsubmissive,suchasthatofmasterandslavethemastercontrols
thesituationandtheslavemustprovidetheobjectsforthemaster・senjoyment.6Evenin
thefirstscene,thewayFumikoreactstoherhusbandistotrytounderstandhim andhis
appetites:
・Lionseatatagiventimeandtherestofthetimetheyhavenoappetite.I・m likethat.
IknowwhenIshouldn・tlinger,・headded.Fumikofeltsheapproved(Ibid.,38).
Althoughshesaysshefeltapprovalforhisfeelings,itisobviousthatitseemsunnatural
tohersinceshenoticesthatheis・unbelievablyclean・duringthetimeswhenshecould
becomepregnant(Ibid.,37).OnemightalsonotethatFumikodoesn・tsayshe・approved・
butonlythatshe・feltsheapproved・thereisambiguityimbeddedhere,too.Thus,Fumiko
and Matsuda・srelationship,jouissancealso takeson an added dimension ofviolence.
AggressionandcrueltyarealsopartofjouissanceasdescribedbyJuliaKristeva:・Onedoes
notknow it,onedoesnotdesireit,onejoysinit［onenjouit］.Violentlyandpainfuly.
Apassion・(9).Inotherwords,intensityofemotionandpowerstructuremaynecessarilybe
relatedtoeachother.
Theeffectofthispassionisthattheoneundertakingtheroleofthesubmissive,Fumiko,
continualyendangersheridentity(ego)byseekingtoloseherselfinsex.Shedesiresnotthe
sexitself,buttoloseheridentitytemporarilywhiletakingpartinit:afeminineidentity
thatshefeelswilforceherintotheroleofmothereventualy.Thus,inapproachingjouissance
doesshewilinglyapproachthatwhichisOther,the・radicalalterity・that・cannotbe
assimilatedthroughidentification(Loc.cit.).・7ThismayrefertoboththeOtherastheal-
powerfulmythical(feminine)force,themotherwhofirstoccupiesthebigOtherpositionfor
thechild,ortotheOtherasin・theOthersex・manisthetriggerthatcauseswomanto
becomebothOthertoherselfandOtherforhim.Becauseitcannotbeassimilated,the
Other・spresencealowsFumikotoremainoutsideoftheroleofmother.
ThatOtherisalsoapproachedinoneadditionalway:whenFumikoseeksawayto
reconcileherownsexualpowerlessnesswiththedesiresofherpartner.Becausesheandher
husbandengageinplaythatputsherintheroleofthevictim,sheinturndesiresto
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victimizesomeoneinordertoreconcilethesubmissiveroleshehasbeenforcedinto.Her
fantasiesthereforereflectherdesiretoapprehendpowerinafamilialrelationship:she
daydreamsabouttheabuseofanunborndaughter,whichtakestheplaceofhavingpower
insexualsituations.TheOther,associatedwithlanguageandthelaw,imposessymbolic
order.Becauseitexistsonlyinthesymbolic,shecannotapproachitdirectly;sosheutilizes
fantasy,creatingapeckingorderinherpsyche,bypassingtheneedtoactualyhavepower
inthebedroom.Ifshecansimulatewhatherhusbandhasdonetoherandimposeitonto
herdream-daughter,then psychologicaly,sheceasestofeelsexualy oppressedby her
husband.Whenshefantasizesabouthavingadaughter,sheiscreatinganobjectontowhich
shecanprojectherfrustrationsandanxietyaboutlackingcontrolinherrelationshipwith
herhusband.Sheevenscoldsthedream-daughterforthinkingshecanbeequaltoMatsuda
andtakescontrolofthesituationbysubsequentlybeatingherdaughterandtelinghernot
tomouthoff:
・Therewasnosoundofthedoorclosing.Weren・tyouscoldedtheotherdaythat
youmustnotleavethedoorunlatched?・
・Butfatherdoes・herdaughtersaid.
・Areyouthesameasyourfather?!・Sosaying,shejumpedtoherfeetandsprang
atherdaughter.・Areyoutalkingbacktome!?・
Usingalofthestrengthinthefingertipsofbothhands,Fumikopinchedtheleft
andrightsidesofherdaughter・smouth8atonce.Thedaughtertriedtohelpherselfby
tryingtoremoveherrightcheek,thenleftcheek,butbothofthem wereheldfastand
shecouldnot.
・Forgiveme!Forgiveme!・herdaughterbegged.Theywereexactlylikethewords
Fumikousedinthenight,inherwound-up,dreamystate,whensheaskedMatsudafor
morepain.
・ThereisnowayIcanforgiveyou・(Kono,47).
ThemirroringofFumikoandMatsuda・srelationshipintherelationshipbetweenFumiko
andtheimagineddaughterisalsoveryclearwiththeechoingofthesubmissivephrasing
・forgiveme,forgiveme,・which ispresentin both herdaughter・stortureduring the
daydream sequenceandFumiko・ssexualexperiencewithherhusband.Althoughmother-
daugtherrelationsareonlysymbolichere,theyareveryfraughtwithanxietyandpain
similar to thatpresentbetween husband and wife.Itmay signaltheidea ofmen
destabilizingwhatcouldbeapowerfulbondbetweenmotheranddaughter.WhileFumiko
doesnotrealizeit,sheisunderminingonewaytoreclaim herpower:thebondbetween
womenthatcanthreatenandultimatelydestabilizethepatriarchalhegemony.
Herdesiresaremosttelinglydescribedbytheimageofantsswarmingonapieceof
meatthatclosesthestory.Themeaninginthisisratherobscure,butforthepurposesof
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thisessay,itseemstobeametaphorfordefeat.Themeatispassive,takenoverbytheants
slowly,withviolenceonaminisculelevel,itisdevouredbythem.Thesymbolism echoes
thesituationwithFumikotorturingherimagineddaughter;italsomimicsthestructureof
dominance/submissionbetweenFumikoandMatsuda.Thus,itseemsafittingendtothis
disquietingstory.Thepowerstructureleavesanuneasyfeeling,withasensethatthe
protagonistisbeingtrappedalienatedfrom ofherfeminineidentitywithinthepower
structureofthefamilyevenwhilesheisattemptingtosubvertthelabelsofwifeand
motherplacedonwomeninsociety.
・Aritakaru・presentssexbetweenmarriedcouplesasatoolofoppressionanddomination,
positingasubversionofnormativegenderroles.Gendersocializationoftheheroinein・Ari
takaru・resultsinanultimatesubserviencetomen,alowingfemalesexualitytobeexpressed
onlyasafetish,anoutletforpleasureandpain,ormotherhood.Insteadofworkingpro-
activelytofindhappinessthroughconnectionswithothers(especialyherfamilymembers),
Fumikodesirestooutwardlydisplaceheranxiety,whetherthroughjouissance,ormore
notably,ontoanyfuturechildrenbyabusingthem.Therefore,thefunctionofthefantasy
istosubvertthesocio-constructof・mother・ torelieveheranxietyaboutcontinuingtofit
intotheroleoftheapprovedwifewhileavoidingbecomingapartofperpetuatingthe
patriarchythroughmotherhood.
Inconclusion,・Aritakaru・presentsaconflictedviewoftherejectionofmotherhoodin
themodernperiod.Theprotagonist,Fumiko,hascontinuedtowork,maintainingasemblance
ofeconomicpowerandalifeoutsidethehome,whichdefiesthedefinitionofwifeinthe
post-warperiod.Yethersexlifewithherhusband,thoughnotforthepurposeofprogeny,
isanexpressionoftherejectionofmotherhood:shealowsMatsudatobrutalizeher,even
assheimaginesthatshemayinturncommitviolentactsagainstherfuturechildren.While
mothering isseen astheultimatelossofindividualfemaleidentity tothepatriarchal
structure(becauseitmay leadtoitscontinuing influence),theplotof・Aritakaru・
demonstratesthatperhapsitisnotonlytheactsofmarriageandchildbirththatsubordinate
women,butalsotheirwilingnesstoputthedesiresofothers(especialythementheylove)
beforetheirownalsocontributestotheirplaceinthepowerstructure.Fumiko・sattitude
towardsherowntruefeelingsisanexpressionofwomen・suncertaintyaboutformingan
identityseparatefrom themenintheirlives.Finaly,inspiteofthecriticism thatthis
storywassuperficial,itisclearthatKono・suseofthepsychoanalyticconceptssetsher
workapartasimportanttounderstandingthepsycheofwomenwhoseidentitieswere
embattledinthepost-warperiod.Finaly,thepowerstrugglesdiscussedin・Aritakaru・
stilhavegreatmeaningforwomentoday,asweendeavortofindourindividualityas
sexualpartners,wives,andevenmothers.
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Notes
1 ThenameofthemagazineisactualyBungakusha.
2 AltranslationsforthestoriesandinterviewsbyKonoTaekoaswelascriticism ofherworks
aremyownunlessotherwisenoted.
3 ThissceneisparticularlyinterestinginthecontextofKono・sworks.Manyofherfemaleprotagonists
fearbarrennessandsterilitywhileatthesametimerejectingmotherhood.Seeexcerptfrom Uema
Chizuko,・ResistingSadomasochism inKonoTaeko,・DissU ofOregon,1998foundinFairbanks,
181.SeealsoKono・slengthy conversation aboutmasochism in herpublishedinterviewswith
YamadaAmy,pp.85123.
4 SeeStuart,LaurieKey,・FemaleFrustration:DisassociatinganIndividualConsciousnessfrom a
ColectiveEnvironmentinShortStoriesbyJapaneseWomen,・M.A.Thesis.UofAlaska-Anchorage,
1995,inFairbanks,180.ThisMAthesisconcernslackofchoiceforwomenintherolesinsociety,
asrepresentedinexemplarytextsbyJapanesewomenauthors.ThemainideaofStuart・sthesis
isthatthesestoriespresentanexpressionoftheneedforanacknowledgementthatwomen
deservetotakeonand/orberecognizedforthemanyjobsandfunctionsbeyondwifeandmother
thattheyperform insociety,aswelastheirowndesiresandlifegoals.Thethesispresentsthat
expressionwithinthecontextofthesocialpressuretoconform topatriarchalnorms,whichis
prevalentinJapanesesociety.
5 However,sometimesthisargumentismisused,asinWilson,296.Here,sheusesthisinformation
tomakeanargumentforplacingObaandotherwomenwritersinconflictwiththeirmalepeers
andcritics.Whileitiscertainlyavalidargument,atthesametime,sheseemsunabletograspthe
conceptthatmaleauthorsseenas・dissenters・couldbeseverelycriticizedbytheliterarycommunity,
havetheircareersruined,orevenbearrestedandmurderedbytheirgovernmentfortheirideas.
Inparticular,onemightusethefamousexampleofVladimirNabokov・sLolita;althoughthe
bookisnow oftenquotedasgreatliterature,atthetimeofitspublication,itmadeNabokova
pariahintheliterarycommunitybecauseprotagonist,HumbertHumbert,wasapitiable,pathetic,
sympatheticcharacter.CriticsandreadersalikecriticizedNabokovfornotmakingthepedophilic
HumbertHumbertintoanevil,twisted,malignantcharacter.WhyshouldnotNabokovhavethe
righttowritehismalecharactersashechooses,aswel?Thus,menalsostruggletodefendtheir
characters・traits,andassuch,shouldbeincludedinthediscussion,orattheveryleast,compared.
6 Foramorespecificdefinitionoftheterm anditsuse,seeEvans,9192.
7 SeeEvans,133.
8 Thekanjiutilizedfor・mouth・hereisinteresting.Insteadoftheexpected口元 (kuchimoto),Kono
uses口許 (kuchimoto)instead.Whiletheymeanthesamething,onenotesthatsecondkanji,許,
isalsopresentintheJapanese許して (yurushite),whichmeans・forgiveme,・andwhichispresent
inthenextlinesofthisscene,aswelasinthebedroom scenesbetweenFumikoandMatsuda.
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